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ledge. When he had finished the Arabic, i.e. some-
where about 1724 or 1725, he cut his own name in
Roman type and placed it at the foot of the speci-
men. This attracted the notice of Samuel Palmer,
the author of a very unreliable History of Print-
ing, and with Palmer, Caslon worked for some
time, but at length transferred his services to
William Bowyer, for whom he cut the types of the
' Selden.'

It is almost impossible to place any reliance upon
so vague and inconclusive a biography as this.
There was a belief in the Caslon family that he
began letter-cutting before 1720, and the equally
vague traditions which point to a later date need
not make us treat this as impossible.

Was his the unknown hand that cut the double-
pica type which Baskett used in printing the
4 Vinegar' Bible in 1716-17 ? A close examina-
tion of the types used in that Bible, those used
in printing the folio edition of Pope's Iliad, and
those of the ' Selden,' reveals a striking resem-
blance, especially in the form of the italic letter,
and at least makes it clear that if the two first-
mentioned works were printed with Dutch letter,
then it was on the best form of that letter that
Caslon modelled his types.

The charm of Caslon's Roman letter lay in its
wonderful regularity as well as in the shape and
proportion of the letters. In this respect it was a
worthy successor to the best Aldine founts of the